RMOERE

MALTTATA 7 Z M7 ) T2 —
BAIRSEXR

Project to Support
Emerging Media Arts Creators 2023







HHSEE (2023FE) XEFATATEMIV I —ERZIBERE

ERZVIA5—BEXREBTAISL / RRIETOTSLEBE

Overview of the Production Support and Exhibition Support programs for Creators in Japan
Production Support Program/Exhibition Support Program for Creators in Japan
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through these exchange opportunities, and widely

AEXATAT7EMKEDOR LERRICETHIEEZENELTL disseminating their achievements, the project intends to

9, contribute by prompting the improvement and develop-
ment of Japan’s media arts standards.

[ About the Programs ]

The Project to Support Emerging Media Arts Creators
encourages and supports young creators, with the aim
of improving the industry standards in media arts for the
coming generations, as well as establishing a nurturing
environment for the artists. Additionally, by promoting
exchanges among domestic and international creators
in the field of media arts, fostering domestic creators

@ Production Support Program for Creators in Japan
targets creators up to their 40s, who have been
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active for over five years or have received national or
international awards. The program invites proposals
for new work creation in the media arts field. Selected
proposals are then supported with a production
budget, advice and technical assistance from experts,
and an opportunity to interact with other creators, and
present the results.

@ Exhibition Support Program for Creators in Japan

targets creators up to their 40s, who have been active
for over three years. The program invites proposals
for the exhibition of media arts works and supports
opportunities for national, international, and online
presentations by providing expert advice and covering
expenses related to the exhibitions.

Organizer: Agency for Cultural Affairs, Government of Japan
Office: CG-ARTS
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Explanatory Notes
« The project titles and outlines in this booklet are based on

information provided by applicants as of May 2023. The content of
the proposal may be subject to change.

« Selected project titles are listed in both Japanese and English, if

the original is in Japanese; in all other cases, only the alphabet-
ized notation is provided.

+ The sequence of the list of selected projects is based on the order

of the Japanese kana syllabary of the creators’ names.
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Production Support Program for Creators in Japan
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The Production Support Program for Creators in Japan targets individuals (creators, artists, etc.)
or groups (production teams or projects) who have been active for over five years or have received
national or international awards. The program invites broad proposals for new works and supports
the realization of selected projects in various ways, including a production budget, advice and tech-
nical assistance from experts, interaction with other creators, and presentation of the results.

SEEIZ4A25BS55A3MBOEEHEICHRESNI140EBE ORI SREEZETRH6HEOEEN/RRENE LT,

This year, we received 140 applications during the application period of April 25 - May 31, 2023, with 16 projects selected
after rigorous screenings.

O HEEHDME (S5 FEERE) @ Overview of Application Guidelines (2023 results)
[BEERNE ] [ Application details ]
AP AP EMAE (AFATAVAIL—2ay = PoA—3 A p_roposal _for new worlf/prOJects_m the field of m§d|a_arts,
» which may include media installations, games, animations,
Y RVHE) OFLWMERBIEDRE manga, etc.
Bl) TN EMEFERLE-RREFECREERAOIER. HILLWEE e.g. Works utilizing digital technology as an expression
HBELAENEEEL-STER = methf)d or format, works offering new viewing experiences or
_ creative value, etc.
XiE ERE | 5005 M Budget Support: Up to 5 million Japanese yen
XFBEOFRESERANIHRLTHEET o/, BERISHLLVEETHYET, *Considering the overall budget and other factors of this program,
please note that the granted amount may be less than the amount
- requested.
[ BiRt-E ]
156~204 12 E [ Number of Selected Projects ]

Approximately 15-20 projects
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[ Applicant Eligibility 1

Applicants must meet each of the following four require-

ments. (For groups, these requirements apply to the

representative.)

@ Have a history of activity spanning over five years, or have
received nationalor international awards.

@ Possess Japanese nationality or permanent residency
status in Japan.

® Be able to participate in interviews with advisors (approxi-
mately three times), training and exchange programs, and
the result presentation event scheduled for March 2024.

@ Aged in their 40s or below.

[ Selection Schedule ]

Application period: April 25, 2023 (Tue) to May 31, 2023
(Wed) 18:00

First phase selection (document-based): Early June to
mid-July 2023

Second phase selection (interviews): Late July 2023
Announcement of selection results: Late August 2023 (to be
announced on the official website)

*Selection of the projects will be undertaken by a committee of
experienced individuals and experts, and based on submitted

documents, considering factors like future potential, feasibility, and
appropriateness.

[ Post-Selection Schedule ]
Firstinterview: September 2023

Second interview: November 2023

Final interview: January 2024

Result presentation event: February 2024

[ What the Program Offers ]

Improvement Support: Based on the project plan, we will
provide opportunities for advice and technical support from a
variety of experts, including advisors.

(e.g. Receiving advice from a music expert for the production
of an animation work.)

Promotional Support: We will provide support to ensure that
the projects undertaken lead to future presentations. This
includes promotion through the program's official website,
press releases, and creating leaflets to introduce the
projects during the result presentation event.

Networking Support: We will provide opportunities for
interaction with other creators.

Production Support: We offer support tailored to the project
content. The support amount, including expenses for mate-
rial research and costs, is capped at 5 million Japanese yen.
The final amount will be calculated based on the submitted
documents. (Any amount exceeding the final support amount
will be the responsibility of the applicant.)

[ Application Process ]

@ Register applicant's account on the entry site

@ Register project content on the entry site, and upload
application documents

[ Required Documents ]

@ Project proposal (format free): Proposal of the project for
which your require production support

@ Budget sheet (fixed format): Download the document and
fill in the budget details

® Production schedule (fixed format): Download the
document and fill it in

@ Portfolio (format free): Materials showing your past
activities and works
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Advisors in the fiscal year 2023 (Production Support Program for Creators in Japan)
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ISHIBASHI Motoi
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Engineer / Artist / Rhizomatiks
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Sayawaka
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Critic / Manga Script Writer
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TOMURA Asako
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General Manager, Content Technology & Alliance Group,
Corporate Technology Strategy Div. Sony Group Corporation
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NISHIKAWA Mihoko
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Curator, Museum of Contemporary Art Tokyo

20044 &Y BB, RRAMFAEMETOELRREIC TMOT7=27/L2008 fRZ
13<¢TEZ](2008), [EIE 3oz DA 77212 ) TMOT 77 =27 )L2012 Making
Situations, Editing Landscapes BA'RIFIEEIE N2 | (WFNH2012) . [7)L
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HARA Hisako
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Professor, Faculty of Information Science and Arts,
Osaka Electro-Communication University
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Planner / Producer
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MORI Masaaki
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Animation Artist / Professor Emeritus, Tokyo Zokei University
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YAMAKAWA Fuyuki
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Artist / Khoomei Singer / Associate Professor,
Akita University of Art
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YONEMITSU Kazunari
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Game / Game Designer
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. PERLBEDRECEROIVICEREL TN SHIE
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A Garden of Prosthesis
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BRI —
REXE7A7 7L
Exhibition Support Program for Creators in Japan

ERZVIAY—RRZIEITOASSLTR.IFULDEFHEEZETS
IVIAY—-T—T1 AMEOBAARIEE (BIEF—LPTOI k) Z2HRIC,
FRAEROEHEZSY . BEFIRPODTP NI X%z LD ELI-BERXIE.
DIIVIAI—LDRF. RRERODESRHUC FRERICHIHPIBEBOXES.
RAGETEESN - EEORRZRELET,

The Exhibition Support Program for Creators in Japan targets individuals (creators, artists, etc.)

or groups (production teams or projects) with over three years of experience. The program invites
proposals for the presentation of works and supports the realization of selected projects in various
ways, including developmental support through advice from experts, interaction with other creators,
opportunity to present the results, and support for presentation-related expenses.

SEEIZ4A25BD 553N HOEEHAICHE SN/ E3RE DA SRE 2 E T 24O EEARIRSNE LT,

This year, we received 53 applications during the application period of April 25 - May 31, 2023, with 24 projects selected after
rigorous screenings.

OEEEHNER (M5 FEERKE) @ Overview of Application Guidelines (2023 results)

[BEERAE] [ Application details ]
A proposal for new work/projects in the field of media arts,

ATATEMDH (AT ATAVARIL—2ay T—L TZX—>3 : ! e . eia

\ _ which may include media installations, games, animations,
Y XVAE) OEREROEE. %6, (FRORRGHIL, BN E manga, etc. The location for presenting the work can be
HWEHEA. either domestic or international.
B) - B FREDHOBGSEME YRDOLY LS Examples of support for work presentation include:

_ - Rental costs for video and audio equipment, and other
‘B LRFOIDORGL Y IVE items for exhibitions and screenings
AERERICRBLBE (F72. RRY—. 727 EONF—LEE) « Rental costs for exhibition and screening venues
YR AT AR E . RIS - Promotional costs for work presentation (flyers, posters,

o ) _ _ " web banner ads, etc.)
ERAROBHAREICRIBRE F « Design-commissioning costs, and printing and binding
12 FRR%E | 10058 costs for promotional materials
XAEEDFEEE RSN R TEET S5, HEEICEAVEARHY 2T, « Translation costs for international promotion of the work

presentation, etc.
_ . Budget Support: Up to 1 million Japanese yen
[ M;Rﬁ:& ] *Considering the overall budget and other factors of this program,
20«,30{4:*%}% please note that the granted amount may be less than the amount

requested.

[ Number of Selected Projects ]
Approximately 20-30 projects
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[EEEOXRHE]

UTFoO~@% 2 TH-TENITRERY T, (HHEDBEIFRE

EOFUERVET)

O3FEULDEHBEEXE TS,

@ BAEEXIFBADKEEREE TSI,

@ EEDERRIZHIY . PRNAF —ADTLEYTF— 3> (2[E11E
B) RU2024E3RICHEFEDRRERARVMISMAREET
HBHE,

@ BR40RETTHBI L,

[BERFY2—1]
SR | 2023848258 (X)) ~5H318 () 18:00
EERE | 20235689 A~8BFH

BERBRER | 203F9A98 (AXVz 7 V1 FATHR)
MEHSWCBRICE T PRERE S/ SBASNIBAERBICH LT, PR -
ERE - RUESORSDSRELTL KREBELRELET,

[RIREDRTS 22— ]
RIRCE 7L T—>a> | 20235108
EBRRTLEYT—>a> | 2024528
BRERRARVE | 2024%28

[XEBRE]

BHINCEEICIETREOXELZTVET, FHEICOVLWTEEBERE

ICEDOE BRICHED L TRELET,

LRLZy7THR—b | RERAICE DS EFRTERINTRNA

Y= SEMPEICID LI RERICAITIZZRNA OB ERELET,
LERIHD | REICOVT ABZEDT 7Y P SNS HFTLBEE

ZEMBLET. BRERAARVIFICIEEBZBN TS ) —TLy bz

ERFETT,

IVIA9—,DEFR | DIV IA I —EDRTADEEFRELET,
FERYR—b | BEABRICECEERZE, BB (215 - 7Ly

YILE BRE. EME. MIRIESE) $1005M% ERELET, X8

BIFREBEZICEDERELET, (RESN-XEBEEZBRAI-H

IFBCEEBELET,)

XREIZ. BEOTTEERBLIEICKIBLET,

[BEAZE]

DOIVR)—HARDIGBEETHT bDEF

@IV YA rARERNBDOEST. HEERO7Yy7A—R
HISHEETT 1202 l5, BREOREAUATT, TE (REEH) 2RRBO L, BHL
TLEEE W,

[REESE]

O EE (KXEH) | HFRXELZRTCVWERECEORESE

@ 7&E (EBKR) | ERokXzyIO0—FL. FTERBZT
LTS,

@ HKRRTYa1—L (BEER) | ERokHXzs7>O—FL. 2
LTS,

@ R—b7x04 (RXBH) | hETOEECHELIAERD 2D
&R,

[ Applicant Eligibility 1

Applicants must meet each of the following four require-

ments. (For groups, these requirements apply to the

representative.)

@ Have a history of activity spanning at least 3 years.

® Possess Japanese nationality or permanent residency
status in Japan.

@® Be able to present to advisors (approximately two times)
and participate in the result presentation event scheduled
for March 2024.

@ Aged in their 40s or below.

[ Selection Schedule ]

Application period: April 25, 2023 (Tue) to May 31, 2023
(Wed) 18:00

Document screening: Early June to mid-August 2023
Announcement of selection results: Early September 2023
(to be announced on the official website)

*Selection of the projects will be undertaken by a committee of
experienced individuals and experts, and based on submitted
documents, considering factors like future potential, feasibility, and
appropriateness.

[ Post-Selection Schedule ]

Selected projects presentation: October 2023
Work-in-progress presentation: February 2024
Result presentation event: February 2024

[ What the Program Offers ]

Selected Projects will receive the following support, with
details to be determined based on the project content and
through individual consultation:

Improvement Support: Based on the project plan, we will
provide opportunities for advice from a panel of expert
advisors and tailored to the presentation form of the work.
Promotional Support: We will collaborate on promotion for
the project through the official website and social media. We
will also create leaflets to introduce the projects during the
result presentation event.

Networking Support: We will provide opportunities for
interaction with other creators.

Exhibition Support: Presentation support will be determined
according to the project content. The support amount (venue
and equipment rental costs, translation fees, transportation
costs, printing costs, etc.) is capped at 1 million Japanese
yen. The final amount will be calculated based on the sub-
mitted documents. (Any amount exceeding the final support
amount will be the responsibility of the applicant.)

*Expenses will be paid after confirmation of project completion.

[ Application Process ]

@ Register applicant's account on the entry site

@ Register project content on the entry site, and upload
application documents

*Submission of documents is essential to complete the application.
Please refer to the <Required Documents> below and submit them
accordingly.

[ Required Documents ]

@ Project proposal (format free): Proposal of the presenta-
tion project for which you require exhibition support

® Budget sheet (fixed format): Download the document and
fill in the budget details

® Presentation schedule (fixed format): Download the
document and fill it in

@ Portfolio (format free): Materials showing your past
activities and works
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SHEE7RNAMY —(RRZEF7OISL)

Advisors in the fiscal year 2023 (Exhibition Support Program for Creators in Japan)

AT ATEMSBFICRBIVIAI— Fal—9— TAT2—Y— BERIVI-TEHIS
BR - ERFICNTZIAV T MRRITEZADT FN1 2% R,

&R = HC
OKABE Miki

MITBUEABENEMERIL7— MY —FL 59—
ERRE - EEIN—T) -5 —

National Center for Art Research

Head of International Relations

EMEAZBCARELD. BORBAZXEMRR (FEEML) BT %, it
AAEME, BEEMBICTEEBLLTHE, ZORERIRERICT. Tk
FTEIVF—L BYNATA-EIVF—LREEREICEIT2EBRAAERORE
TOBATEEMETCORBEROENF1L—F—DORREERELEBY, 2023
FELYVER, TABURBERIC, [BR](1996. Tz rF7 IV —LEBRREE

B). (67 A& =2M=#1](2004, Yz RF7 - €TV F—LEBRRER).

[HR 11965-1970](2012-13, =2 —3—73EREMEE /KE). [Life of Animals
in Japanese Art] (2019, >3+ - F¥¥SU—- A7 - 7—hEFH /KE) BRE,

®EE

KANECHIKU Hiroshi

RERIVIZ7
Exhibition Engineer

19625, BIREELEN, M1FE. hXSHY - LY —D A EER ICHERE
BEEMELEFBEISZFLELARVEDRTS—I6DARY KB, 2D
#.ARTECORE - EEREXTAT7—POREBER%1T5, 3F LN 7Y -5~
Ro BEILE S, REDOHEIL, [TH1rH B(2018-21. BILREMEIFEH).
[MANGA© TOKYO] B (2018-20. 5+ J«aLvk /75> R EIFHEME /&
R, K BIEMEE). B F AT A P EM BB EERE (2022, BARZE
KRE/EHR) LT AT+ 7 =M R255BAEEE (2023, FHAEBC HALL
/EHALL /BR) BEHBH B,

CEZR

KUTSUNA Kennichi

1

FPoA—=G— )/ TA—=2a VBB /TA—YaVER
Animator / Animation Director / Animation Researcher

19835, EMEBEAEEN, RHEFEAREAT A TEHZMMEAT + 7 ERIFE,
10RENT =X —2avE 27 ETAB. ZNHERADBICEEY RZEZFH
STFLETZXIZRBELTEM, TERTI—FVADT A=y —E LT, RE.
EBEE. ¥v709—THAF—L L TER, TYINEBDOERELLTT=X
—YavERTEASNTVS, BEDRRMEIC, TRSES3,(2021), TAFYD
FITEELLIIALTRAAV—Z 3 (WFNH2023) DOPT=X—> 3> #8
AV OB FEEBRE,

L& &
TOSA Nobumichi

PANERRARIERER

The President and Representative Director, Maywa Denki

19676, REREEN, 92F, ARAKFZRZRZIMAREMELREET, 035
125 EEEEHIZRMAZy b TAMER] 2EM L. ARBEREIERICHE,
SETERS VR VARY—VERRELIATPRESRBE RN TLCRKRT 5,
20014F, AT#R - EBOEFRBICHVWARIUBRERICHE, 09F, EFORH
DEFHEE [F97b—>] OBRAE. 22F. [BABHI—YvIv>—VE]
ERERICA TV, BFICIFAMBHELTTE21—-30AFEBAT,

W AR

MORIYAMA Tomoe

ATF4TEMF2L—F— /RRBREREMEEEES
Media Arts Curator / Curator, Museum of Contemporary Art
Tokyo / Visiting Professor, Osaka University of Arts

1989 LW EEBE L THRABEEEMBOBIZIZEDY, REXTATEEXEZHK
8, 20075 &Y B, HRRAF. BMAKRZENTHELAY. ZKM, I¥Fa
— Yy Y IRKE 7T MRFBERER. 7LRIL7  OZH NHKEEE,
#E1EISIGGRAPH Asia R & E 1. RRMBRAEMEICT ZMEF (2011, &F
81 (2013-14). ¥ L5147 (2019-20). 1/ T 12X (2021) SOBEEF
W BRIERERT 7/ AY -t =ZMOHE. BRIESXTLOWREREEZT
S0 BAN=F¥ )7 ) T4 ZRRETA— KREMKRET7— ATV RZE
BEBHE,
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BREEF—7IHMEET> TV %,

P—+7AYZIH

& E

45 SEKER
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ZNFU AV THRIEBO T TERNICRERT S (BRREFCER
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SHREDFE - ERALETOHNRICLSBCOHEK -

MR R+ 5EE FRF Rl SIS

SHREDAVOLLTHEBLREEIRZAET A1V XYL -3,
BEICIIERBEGRHERM2FRALIARITINSY LWOLEIHEIED
ZRIFANDZIET BCOEKIEZRHI D EDAREZRRT 5,
FEZRCGEIER. RADEMIZIFEROEN AN, BRZHREICE
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NR B BEBERRFERERERE. DIEREORERRIEICER LI T7+—
RUVRY—LDFEFKP, ARy EBEICERY BT,

Ll AT BEERARFERE. BEEHCEMICERLIANENT7r—T>
A AVRIL—2avihE BEERDEIEEZTTS.

Sl FBk B YV RT — T A BREEB KT SFCHRAATE., BEURRICD
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PVRIERBZDHIEETTS,
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KBR) % EIZS M, 20174 B [whereabouts | (Gallery PARC / R#E) o

BEMERXRR
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(EXFHRIECREEZER—BRATHRILT 2, X FELLTU
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AF4TT—b ETFT -4

FELI-BDRE

RE TR

Artists in FAS 20230 &35 EARZ AT AMBEILDRED T~
rD55, 8~9EINH, YHE. RERALDFELAITEEEE
RTHIERZEN L FFENERRICLIET AT — L% HIET
b0 1. ZDET AT —LETLATH-ODMEORGEEREE
#HIEL. Artists in FAS 202312 TR R %,

RE BE YBCPBEBEELRE 71723 > TIIR, REREFT-EELT
ABIZANTZEREBELTO [ER ] ICEKRERF> TV, FIEPIVE1——7
— L LOFv—HBRER. REREESR. ROy bR EDHIEEZBLTEZS LIcE
ANEBOREF LR >TEIZ, ELRERICERE [Cyber Reincarnation Seminar]
(2021 ASK?® /ER). ZL—TRB [REY LY (2022, NEBEATEK/RR
K/ TR) .
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Yl —F (I N—v—>)

[BAN=F =2 | TE IV R/EVaTILETY /AP —EDBER,
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[WHICREREBDIT5HMENIORNED | 2FEICEZ. BEFD
V= ILIZAbNT  BEDS v ILhSIIENEEEL5hREEZE
Bl F—TARAN/F—FA IV R%EBA-SMEBORFRE3IEH
TIEEBERT,

Bl —F (PAN= =) [HAN=F =2 | FNNKZEMITEBHED X
UIN=PREBANER>THESTFATTAY 2O, [FO/AY—ERBEDIS
ATYRIZ—DFB | ZEYy b—IL. CNETITEMEB LAWY IV RRT 1 —
VR EANCEKBA =T AFET 2T R— RS —LxAWCEEEBOR
RIpEE LM,

S —

IR DR

iEh %

ABENTRBZE | BRZRRETS, [BR]| ANOHEIRCREZTTIC
FELIAYRIL—2a  ERERTRY %, RABVIEFRERZ S
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Animation

MEREBFEERT - A—>avy ALoLETE
Misérable miracles BAZEREREIETOS 2+

The Japanese dubbed version of the animated short film,
“Misérable Miracle” (Directed by ORIKASA Ryo)

TEME (Za—7T17—) +HiZER

DOI Nobuaki (New Deer) + ORIKASA Ryo
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1 AFLTAVRIL—2ay
Media Installation

AF 19 LET 14 X a>  Apparition
Medium and Dimension: Apparition

hE HREHILA K NAKAO Takuya + YAMAUCHI Shota
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Media Installation
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From Deep Within: We are who we are
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Art Project
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The Power-Generating City
and the Forest of Advertisements
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Mid Tide
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Past selected creators

° FH2IERE 2011 e wmzexm 2014

KLU B | OYAMA Kei Bk BHE | ARISAKA Ayumu

M= &2+8) Eit | Kim BE | owAKI Richi

SHINOMIYA Yoshitoshi + MINAGAWA Maki F—L TRy H—] | Team “Stricker”
BB E®R | TSUSHIMA Takahiro $Q | nuQ
FHESTL+EXINYI (b=F7) | =& B8—EB | MIHARA Soichiro

NAGATA Takeshi + MONNO Kazue (TOCHKA)
B 3Z | FUJIKI Jun
E B K | MANABE Daito

=T KEB | YASUNO Taro
B T | YOSHINO Kohei

2012 ® ER27TEE 2015

© FERR24EE
B Z D2 | ICHIHARA Etsuko

EHE BB | IWAISAWA Kenji
ERAKR BE+FY % | sSASAKI Yumi + Dorita

K75 FBREA | ONISHI Yasuaki
M 1t — | KASHIDA Soichi
JAIEF H 2= | KONO Aki

—— . i EHEF NN BRIE |
R i SAKAKIBARA Sumito SUKIKARA Makiko + MATSUMURA Kohei
SHIMURADbros | SHIMURA bros #5FH B | HIMEDA Manabu

05D Y &5 | HIRANORyo

° TH5EE 2013

° TRIBERE 2016

B5 A i —EH | KATSUMOTO Yuichiro

\ g . s

1IN FRER | KOMATSU Kosei SR E—+FHLEET |

A M | suzuKi saori KANEBAKO Junichi + ISHIGAMI Lisako
27 =F! | sputniko! AR HEXEB | KUBO Yutaro

KT RFE+BEH HFE | MIZUE Mirai + FUJITA Junpei & 2 1E | HAYASHI Shunsaku

SEJI| #2358 | HIRAKAWA Norimichi
RA Efh | YASUMOTO Masasuke
HH FER | YOSHIGAI Nao
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2017

® FER29FEE

%8k BRAl | GoTo Akinori

EHN 505 | SAWAMURA Chihiro

72H & F | TSUDA Michiko

JHIAYE+EH KT | NOGAMI Katsuki + WATAI Taiki
X AY— | yang02

F1H 7= | WADA Atsushi

2018

A1E R +3E A | ISHIBASHI Tomoya + NIIKURA Kento
AH ER | UCHIDA Seira

REOFR EREHE/ SV in/ansLy) |

Saigo No Shudan (ARISAKA Ayumu, OITA Mai, KOHATA Ren)
fER K BEX | SASAKI Yuta

RAZXF2YY) R T F | Yuri Suzuki Studio

FRIFEER (R). BIEREESR

9

Mirai Mizue’s “Journey to the West (TBD)” Production Committee

® FRI30EE

2020

o STI2EE

Al 518 | ISHIKAWA Masaya

K # A | ONISHI Takuto

B 115 | sATO Soma

#F =48 | Hosol Miyu

B & | MAKINO Takashi

WWHEH #F¥F | vyamaDA Teppei
INDUSTRIAL JP

B4 ZIZH L | Nekonigashiinc.

Team Yuri Suzuki at Pentagram

2019

o SHTEE

KB |AK | ONISHI Keita

EH {67+ Zennyan | SHIGETA Yusuke + Zennyan
P KYJ% | TAKIDO Dorita

BB KT | NISHIJIMA Daisuke

&8 #8 | FURUDATE Ken

A7z OIUOTOREZEETS

(%% : #:8 Bit8) | Association for realizing “Carry-in- Project”
in Yamaguchi (WATANABE Tomoya, Representative)

EE BI+IKHE B | KANNO So + TSUKADA Arina

FEIROREL FIEF—L (K& 5B —3%) |
Production Team for “The Absence of the Painter”
(GOSHIMA Kazuhiro,Representative)

DDD Project (ft& : Ffh #0p % /& KA. HE =8) |

DDD Project (TANAKA Miyuki, Representative /
KAKEHI Yasuaki, NOZAWA Yukio)

2021

® SHI3EE

8 Legs

Creative Label nor

{EAME 8L | Kaito SAKUMA

L E #5R | TSUCHIYA Hoji

SHBEZER | Namaph production committee
J—Z—"Y | Nomeets

&2 % | Baku Hashimoto

ryo kishi

2022

o THIAERE

AN IR | hayate kobayashi
BJIl B A | HAYAKAWA Shoto

BEMRT + A& |
FUJIKURA Asako + OHMURA Takahiro

BRHE #F | FUNITA Junpei
# A BIZX | MURAMOTO Goki
KEF (Z72H | YANO Honami
37 | yoF
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[ENCOUNTERS|

Project to Support Emerging Media Arts Creators 2023
Presentation+Special Exhibition: “ENCOUNTERS”

o FHEME

=]
2024428178 (£) -28258 (H)

[ A ]
HEE-KREE  11:00-18:00 (FR#& A3 17:30)
£R-1® 11:00-20:00 (R A% 19:30)
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@ Event Overview

[ Duration]
February 17 (Sat.) - 25 (Sun.), 2024

[ Opening Hours ]
Sunday - Thursday 11:00-18:00 (Last entry at 17:30)
Friday and Saturday 11:00-20:00 (Last entry at 17:30)

[Venue]

OMOTESANDO HILLS MAIN BUILDING

@ Presentation: B3F SPACE O

@ Special Exhibition: Ground stairway/Art Space(Large visual board)

Admission: Free
Organizer: Agency for Cultural Affairs, Government of Japan

Seminars for creators and online delivery of talk events will be held as
satellite programs.
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Agency for Cultural Affairs, Government of Japan




